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and endurance action of the artist assists in creating a space for
art in caily lile. Service is the “medium” and community dia-
loguce follows as part ol a kind of chain reaction. The support
structures necessitated by the complexity of Zip Car Carfage
resulted in a citvwide conversation in which the issue of col-
laboration in relalion o the greening of the environment was
the focal point. In his role as oulsider and artist, Hall was able
to transcend the political and social status quo of the neighbor-
hood to make meaningful art on location.

Another Art 44.46 artist, David Parker, combined perfor-
mance and sculpture to create a hybrid work meant to raise
consciousness about water conservation. Acling as a “con-
temporary town crier,” Parker dressed in yellow rain gear and
walked the streets pulling a rolling sculpture made of a vain
collection barrel and a “floating cloud” of emply waler boltles.
Appearing three days a week throughout the month, Parker
conversed with whoever approached, dispensing bookmarks
printed with ideas lo conserve water and the web address of
Chicago’s Department of Environmenl, where people could
learn more about conservation. This work gave conmununily
members an unusual opportunity lo engage with the city, first
by piquing their curiosity. and then by providing them a space
in which to learn more about their neighborhood. The success
of Parker’s piece was directly related to the level of community
participation, and without il, the work would have failed.

Of course, there are varving levels of participation in ser-
vice media art, since each piece is sile specific. Artist Inger
Lena Gassmyr crealed a work that required especially active
participation: Graknitti {2006) was a collaborative piece in
which the artist offered knitting workshops on the streels of
Lakeview Hast. Advertised via a website, the workshops pro-
duced colorful “sweaters” for the trunks of trees, a process
which Gassmyr envisioned as a way to offer “participation
and learning,” Both knitting enthusiasts and [rsi-lime learners
were encouraged to participate, and more than thirty people
took parl. The workshops provided a social space of common-
ality and exchange where neighbors could meel one another as
they collaborated on a shared, ephemeral art action. In the pro-
cess, the artisl sought 4 connection with environmental issucs
like global warming, while also providing the knilters with an
intimate medium with which to reclaim their urban realm.

As artists continue to extend their explorations of public
space, this new role as service ombudsman is ripe for expan-
sion. The dialogue, collaboralive exchange, and experimenta-
tion that are integral to service media can slimulale awareness
and change. with the goal to aid in the creation ol a socially
sustainable environment.

STUART KEELER is an artist of public spaces, active with all
arl genres, from temporal to fixed. He teaches at The School of
The Art Institule of Chicago.

ABOVE: David Parker, in yellow rain gear, conversing and dispensing bookmarks promoting
water conservation, 2007

BELOW: Inger Lena Gassemyr, &raknit, 2006. One of several “tree sweaters™ created during
community knitting workshops.
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